How did you come up with the idea of doing an arm wrestling contest as a
performance art piece?

Well, when Jens invited me he mentioned that Art Perform is a site specific event. To
take the fair’s context into account I first thought about the wider context, Miami
beach as a tourist destination, Miami’s pop culture and tourist industry, beach tourism
etc.. And then also about the role Miami Basel plays within this phenomenon as an
important site for the art market.

I thought about the idea of a fair defined as a popular fair or carnival, and how
that connects to this fair defined as art fair (the points where the two converge and the
points where they are distinct).

The site I was given for the performance is a stage located on the beach. I
wanted to make a performance that would strongly connect the site of the beach to the
fair’s grounds, located at the convention center a few blocks away. And so the format
of a competition is great for this purpose: an arm wrestling contest in which the art
fair audience will compete for art works. In this sense, the contest will become a
Spectacle of Power: it will be literally and figuratively a kind of a Sideshow (echoing
the fair or carnival sideshow). Furthermore, the competition will be advertised
through a poster campaign around the fair, spreading the performativity beyond the
stage.

“Transform your muscle power into acquisition power!” is the Sideshow
motto... The Art Wrestling contest will hopefully bring in people from the art fair and
beyond, and, potentially it will also give people access to art works they usually
would not have the money to buy: once the competition is over, the winners in both
the male and female categories, will claim their prices at the art fair: they choose a
piece (within a certain price range) and the fair will purchase it for them.

What message do you hope to convey?

Well, I’'m not sure if when I conceive of art works I think in terms of messages. But
one of the issues I want to address is the increasing massification of contemporary art
and the effects that this phenomenon has in the way art is being consumed. This also
relates to the accessibility (or lack thereof) of art and the price (literally and
figuratively speaking) we all pay as art makers and art “consumers” for it to be
accessible (how the works are altered, their content sanitized, or not, etc).

How has it been working with Jens? Has he been very hands on?

So far it’s been great, he has not been too hands on, and hands off in the best way: he
gives me space to breathe and think and this enables me to do—mostly, he is
supportive and gives me freedom to work and do what I want, as long as it fits within
the predetermined format of Art Perform.

What place do you feel performance art has in the art world right now?

I think that performance art, in the pure 1960’s sense, is rare nowadays but the
influence of performance art is huge in contemporary art. Performance art adapted
itself to the post 1960’s reality, since the early 1970’s artist like Chris Burden, Vito
Acconci, Yoko Ono and others started documenting their performances and creating
exhibitions out of the resulting documentation or relics. I think that many of the most
relevant art pieces from the last two decades involve hybrid practices that incorporate
performance or are performative in one way or another.



Is there another piece in this year's Art Perform lineup that you are excited to
see and if so why?

I don’t know what the other pieces will be about yet, so I am eager to see them and
find out!



